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City of Emeryville Bus Shelter Temporary Art Program
FROM FERTILE GROUND - ART AND INNOVATION

LETTER OF INTEREST

PROPOSAL

| propose to develop full view (60"x45") plant based digital work in celebratory
colors with the goal of producing a sense of wonder and delight in bus shelter
users and viewers.

| was inspired to respond to this call for proposals after encountering words such
as “metaphorical” “rotten city”, “celebrate”, “transformation” and “delight”. My art
practice studio was established in Emeryville in 1974 and | have witnessed the
transformation of this city from "rotten’ to one with a cultural district! | recall the
days when we had bumper stickers reading “Emeryville the Art Capital of the
World” proclaiming a future we hoped to see. With our recent designation as a
cultural district we may be well on the road to an art destination if not a capital. |
find this hugely impressive.

Wanting to share something of my great satisfaction and pleasure with this well
deserved recognition | am responding to this request for proposals.

For the past seven years | have made large scale photo based digital fine art
work on paper with decorative grasses as a base image. For the Bus Shelter
project | have created digital work using a plant officially called Phormium
colensoi ‘Tricolor’ but commonly known as Mountain Flax — continuing the ‘flora’
theme and taking the plant image through a metamorphosis of its own. Several of
these over sized, heavy leaved, plants grew along a sidewalk close to my studio
where | photographed them.

| have developed 5 images which inhabit a space somewhere between the
recognizable and the abstract, in which both children and adults can find
something they understand or relate to and which could serve as a metaphor for
joy, renewal, regeneration and exuberance which | have experienced through
witnessing the extraordinary transformation of our City over the last several
decades.

My interest in public art began after seeing commissioned tile work in subway
stations in New York and Boston in the 70s. | have greatly admired the Berkeley
and Oakland art on utility boxes projects. And, of course, my respect and
enthusiasm for Emeryville’s public art projects is ongoing. At last, the Bus Shelter
platform provides a venue for work on paper and is one of several reasons |
decided to apply.

The images, following the biogragphical information, should provide you with a
basic idea of where | want to go with this theme of celebration, renewal,

regeneration and transformation.
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BIOGRAPHICAL AND CONTACT INFORMATION

BIO

| am primarily a photo based artist, and was born in New York City, raised in New
England, and moved to Berkeley, to continue my art education at the San Francisco
Art Institute (then the California School of Fine Art) as well as U.C. Berkeley where |
earned an M.A. in painting. | received a B.A. in art history from Brown University
before studying briefly at the Corcoran School of Art in Washington, D.C.

Many of my photo based images become abstracted in the creation process and live
in a mixed media, shallow space environment. | use watercolor, graphite, oil pastel,
collage, and assemblage, as well as traditional and non-traditional printmaking
processes including digital. M work has been shown nationally and internationally
and | have pieces in both private and public collections including the County and City
of San Francisco, Brown University, Fresno Art Center and Museum, Mills College,
and Cornell University.

NAME
Priscilla Birge

STUDIO ADDRESS
4250 Horton St. no 3, Emeryville, CA 94608

PHONE
510.610,1861



IMAGES

As the City has moved from a ‘rotten’ place to a thriving community, the base photo
images will experience a transformation from plant (not a bad place) to celebratory
poster (a very good place). The process is somewhat analogous to that of a
caterpillar acquiring a new identity as a butterfly. In this case, it is Pbirmium colensoi
‘Tricolour’, a non-native of the agave family that becomes reborn symbolizing the
population diversity that has come to Emeryville over the last several decades.

To give you an idea of what this looks like here is one photo used in this proposal.

The photos serve as a jumping off point for the creation of new images related to but
different from the source photographs which relinquishes their identity in the process of
renewal. This activity, for me, is one of play in the fertile ground of the imagination as
well as in innovative processes of ‘image manipulation’ as it contains strong elements of
randomness and surprise.

The proposed images are designed to be printed with a viewing area of 60” high by
45”wide.
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EXPERIENCE

My experience producing public art has been informal, infrequent, and in two cases, self-
motivated.

mid ‘50s
My first adventure was spontaneously creating an abstract snow sculpture with a nod to
Henry Moore on a lawn in Providence RI while in college.

1977
(H)eratta
Participated in a one day pop up event on Angel Island organized by Lynn Hershman.

1979

Drive By Piece

I initiated a one person out door slide show in San Francisco at two sites, One site had an
enormous flat building fagade and the other was a one story building with a walk way of
about 20 feet from the edge of the building to the door. Images slid into that walkway
area. Scale and movement were the topic of the evening.



Selected Exhibitions - Group continued:
San Francisco Museum of Art, San Francisco, CA.
"National Drawings" 1969
California State College, Hayward, CA. "Drawings"
1969
E.B. Crocker Art Gallery, Sacramento, CA. 1967
California State College, Hayward, CA. "Small
Images". 1965
Fukuoka, Japan. "Art From Oakland". 1964
Mills College, Oakland, CA. 1964
Westegn Washington State College. "Drawings”.
1963.
Richmond Art Center, Richmond, CA. "Watercolor
and Graphics". 1962

Events:
"Art Spaces". Emeryville, CA, 1984 & 1986
"Eat Your Art Out"™. U.C. Berkeley Art Museum, 1983
— "Drive By Piece" Large scale out door slide piece,
San Francisco, CA, 1979
"Artist's Soap Box Derby" San Francisco, CA. 1978
___"(H)errata".Installation, Angel Island. CA. 1977.
"Intrusion”. Museum of Conceptual Art. San Francisco,
CA. 1973

Institutional Collections:
Brown University, Providence, R.I.
Fresno Art Center and Museum. Fresno, CA.
Herbert F. Johnson Museum, Cornell University,
Ithica, New York.
Mills College, Oakland, CA.
The Oakland Museum, Oakland, CA.
The City and County of San Francisco.

Selected Reviews and Publications:

The Sunday Herald, (Monterey, CA.), April 1, 1990.

"american Artists". American References. 1990.

"Art, the Other Industry". 1989.

"L'Object Cultuel™. Arts d'Aujourd'hui aux Premontres.
France. 1985

"The Art of California". The Oakland Museum Art Depart-
ment and Chronicle Books. 1984

The 1.S.C.A. Quarterly. 1986, 1985, 1984.

"Color Xerox Annual" Published by Barbara Cushman.
1984,

"california Artists Cookbook. San Francisco Museum of
Modern Art. San Francisco, CA. Abbeville Press.

1982,
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CONTACT INFO:

Name: Rosa Cruz
Artist Name: Rosa Cruglez

email: cruzgonzalez.associates@email.com
Phone: 414-204-5742
Address: 3815 San Pablo Ave, Apt. #14, Emeryville, CA, 94608

website: hitps://cruslezstermann.com/
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ANA LISA HEDSTROM

EDUCATION: Mills College, Oakland, Ca. BA in Art

SOLO EXHIBITIONS: San Luis Obispo Museum of Art, 2017;
Fiberscene.com on line exhibit 2009, Fresno Art Museum, Fresno, Ca., 2008;
Leedy Voulkos Gallery, Kansas City, SDA Conference, 2005; University of
North Texas, 2005; Robert Hillstad Gallery, University of Nebraska, 2004;
Bowling Green State University, Ohio, 2004; Musee Marsil, Montreal, Canada,
2001; Galerie Smend, Cologne, Germany, 1999

SELECTED GROUP EXHIBITIONS:

ART TEXTIL: SHADES OF MEMORY, 2018, Museum Sursilvan, Trun,
Switzerland; FUSION- DIFFUSION, 2018: Tama Art University, Tokyo, Japan;
ART QUILTS ELEMENTS, 2018, Wayne Art Center, Pa.; THE BOX PROJECT:
THE COTSEN COLLECTION, The Textile Museum, 2017-2918; The Fowler
Museum UCLA, 2016, QUILT NATIONAL, Athens Ohio, 2017; BREAKOQUT:
QUILT VISIONS 20186, Visions Art Museum, San Diego; FOCUS: FIBER 2016,
Kent State University Museum; QUILT NATIONAL 2015, Athens Ohio;
MATERIALS HARD AND SOFT, Denton Texas, 2014-1015; RESIST DYE ON
THE SILK ROAD: CONTEMPORARY ART, China National Silk Museum,
Hangzhou, China , 2014, MNEMONIKOS, Jim Thompson Art Center, Bangkok,
Thailand, 2013-2014; TO DYE FOR, De Young Museum , 2010 FIBERART
INTERNATIONAL, 2010: Pittsburgh Center for the Arts, Pittsburgh, Pa.;
STRUCTURE SURFACE EXPRESSION: QUILT DIRECTIONS TODAY:
Southeastern Center for Contemporary Art, 2008. ART WEAR: FASHION
AND ANTI-FASHION: Legion of Honor, San Francisco, 2005. QUILT
NATIONAL, Ohio, 2005 and 2003; GENERATIONS/TRANSFORMATION:
AMERICAN FIBER ART, American Textile History Museum, Lowell, Ma. 2003;
IRONIC TO ICONIC,

Oakland Museum, Oakland, Ca. 2003; FIBERART INTERNATIONAL,
Pittsburgh, Pa. 2001; ART, IMAGE AND IDENTITY, Los Angeles County
Museum, L.A. Ca. 2001; SHIBORI, S.F. Craft and Folk Art Museum, 2001

SELECTED PUBLICATIONS: CRAFT IN AMERICA, Jo Lauria,
CONTEMPORARY QUILT ART, Kate Lenkowsky; SILK, Mary Schoeser; ART
WEAR; FASHION AND ANTI FASHION, Melissa Leventon; MEMORY ON
CLOTH: SHIBORI NOW, Yoshiko Wada; SHIBORI, Wada, Rice and Barton:
FIBERARTS BOOK OF WEARABLE ART; Katherine Aimone; THE BOOK OF
SILK, Phillipa Scott; THE KIMONO INSPIRATION, Wada, Dale & Corwin

SELECTED AWARDS: Emeryville City Purchase Award, 2008;

American Craft Council Fellow, 2003;
National Endowment of the Arts Craftsman Grants, 1988, 1982
Ideacomo Award; Third International Textile Competition, Tokyo, 1988



SELECTED TEACHING:

Instructor, S.F. State University, 2002-2006

Instructor, CCA, 2005-2996

Instructor; University of Minnesota Summer Program, 1994-2008

Workshop Instructor and Lecturer; conferences in Australia, Chile, England,
Japan, India, Canada, and the US.

SELECTED COLLECTIONS:

US Embassy, Brunei; Emeryville City Hall Purchase Award, The Museum of Art
and Design, N. Y. The Philadelphia Museum of Ar,

The Smithsonian Cooper Hewitt Museum, N.Y., The De Young Museum,
S.F.,Ca., The Oakland Museum, Oakland Ca., The Racine Museum,

Racine, Wisconsin, Takeda Kahei Shoten, Arimatsu, Japan;

Aiichi Shibori Archive, Nagoya, Japan; Lloyd Cotsen Collection , Los Angeles,
Ca.
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Proposal for Bus Shelters:

The new bus shelter theme, “From Fertile Ground - Art and Innovation”, provides the basis for
new work related to the following ideas: local flora and fauna, regional ecology (including the
ecosystem of the Emeryville shoreline), and the transformative energy embodied by the Rotten
City Arts District.

I propose using four of the following eight submitted images:

e Botanicals printed in the garden of the Artists Cooperative building on 45th Street using
indigenous plants and weeds that grow on reclaimed industrial land. (Images 1 and 2:
Lost Bouquet 4 and Lost Bouquet 7)

e Imagery related to the larger regional ecology, as well as the ecosystem of the city’s
shoreline on the Bay which includes the following: trees, plants, birds and their migratory
pathways, microscopic underwater life, and flotsam on the shoreline. (Iinages 3.4,5 and
6: Palms and Radiolarians, Southward 2, Falling Feathers, and Tidal Glitter)

e Cosmologies which contain both macro and micro webs of energy/information and
suggest the flourishing creative spirit of the Rotten City Cultural District. (Images 7 and
8: Cosmology 8 and Cosmology 9)

Images 3,4,5,6,7 and 8 are recently completed works in the correct aspect ratio and are ready to
be photographed by the City’s designated photography lab. In Image 4, Southward 2,1 will
substitute a map of the Emeryville shoreline printed on acetate as background for the flying birds.
Images 1 and 2 are also in the correct aspect ratio. They were printed in 2015 and serve as
examples of possible botanical pieces I will create if the committee requests more current work.

I appreciate your consideration, and I accept the terms of the City’s public art contract.

Yours Sincerely,

9
Frtre_ 7@’23’/?%’4?/

Ann Holsberry



ANN HOLSBERRY | Image List
annholsberry.com | ann@annholsberry.com | 1420 45" Street, Studio 32, Emeryville, CA 94608 | 510.333.1388

1. Lost Bouguet 4, 2015, cyanotype and crochet on paper, 15 x 11 inches.

2. Lost Bouquet 7,2015, cyanotype and embroidery on paper, 16 x 11 inches.

3. Palms and Radiolarians, 2018, silkscreen on paper, 26 x 20 inches.

4. Southward 2, 2018, cyanotype, gouache, and ink on paper with navigation chart on acetate, 38 x 30
inches.

3. Falling Feathers, 2018, cyanotype and acrylic on paper, 30 x 22 inches.

6. Tidal Glitter, 2017, cyanotype, ink, embroidery, and silkscreen on paper, 24 x 19 inches.

7. Cosmology 9, 2018, cyanotype and ink on paper, 30 x 22 inches.

8. Cosmology 8, 2018, cyanotype, gouache, and ink on paper, 30 x 22 inches.



ANN HOLSBERRY | cv
annholsberry.com | ann@annholsberry.com | 1420 45" Street, Studio 32, Emeryville, CA 94608 | 510.333.1388

EDUCATION

University of Califomia at Berkeley, Berkeley, CA

Comell University, Ithaca, NY, MRP (Design) and JD
Randolph-Macon Woman's College, Lynchburg, VA, AB (Fine Arts)
Sarah Lawrence College, Summer Art Studies, Paris, France
SELECTED SOLO EXHIBITIONS

2017

2016

2014
2014
2013
2011
2010

New Navigation, Morris Graves Museum of Art, Eureka, CA

Interconnections, Olive Hyde Art Gallery, Fremont, CA

On View at Kala: Ann Holsberry, Print Gallery, Kala Art Institute, Berkeley, CA

Fabric Collaboration with Erica Tanov and Solo Art Exhibitions, Erica Tanov, Berkeley and Larkspur, CA
New Navigation Pop Up Show, Emeryville, CA

New Passages, de Saisset Museum of Art, Santa Clara University, Santa Clara, CA

Migration, Los Medanos College Art Gallery, Pittsburg, CA

Flora & Fauna, Public At Commission, Bus Shelters, City of Emeryville, CA

Atelier Kulo, Paris, France

Domaine des Grands Devers, Paris and Valreas, France

SELECTED GROUP EXHIBITIONS

2018
2017

2016
2015
2013

2012
2011
2010
2009

2008

Civic Center Art Exhibition, Juried Exhibition, Civic Center Building, Berkeley, CA

Bluets: to fall under a spell, Juried Exhibition, GearBox Gallery, Oakland, CA

Mapping as Source - the Personal Cartography of Art Maps, Juried Exhibition, Arts Benicia, Benicia, CA
Kala Booth, Art Market San Francisco, Fort Mason Center, San Francisco, CA

Emeryville Celebration of the Arts (2009 - 2017), Juried Exhibition, Emeryville, CA

Summer National, Juried Exhibition, Marin MOCA, Novato, CA

Pierogi Gallery Flat Files (ongoing), Pierogi Gallery, New York, NY

50-50 Show V, Juried Exhibition, Sanchez Art Center, Pacifica, CA

Vessels, Arts Benicia, Benicia, CA

Left Coast, Juried Exhibition, Sanchez Art Center, Pacifica, CA

Kala Artists Annual Juried Exhibition, Berkeley, CA

The Gift of Art (2008 - 2012), Cecile Moochnek Gallery, Berkeley, CA

Wax: Contemporary Encaustic Works, Juried Exhibition, Pajaro Valley Arts Council, Watsonville, CA
Artist Annual, Cecile Moochnek Gallery, Berkeley, CA

Speaking of Solitude, Juried Exhibition, Marin MOCA, Novato, CA

Galerie Terres d'Aligre, Paris, France

Working in Wax, Juried Exhibition, Bedford Gallery, Walnut Creek, CA

Mendocino Art Center, Juried Exhibition, Mendocino, CA

Administrative Offices, City of Berkeley, Berkeley, CA

PUBLICATIONS & AWARDS

2018
2017

2014

2013

Tanov, Erica, Design by Nature, Ten Speed Press, 2018

Lee, Lloyd, “Civic Center Art Exhibition”, The Daily Californian, 12.25.17

“Painter Shows Work at Museum of Art”, Eureka Times-Standard, 7.20.17

Gupta, Seema, “Artists Share Interconnections’, Tri-City Voice, 5.16.17

Artist in Residence, Los Medanos College, Pittsburg, CA

‘De Saisset at Santa Clara University Explores Themes of Time and Travel”, Fort Mill Times, 4.22.14
Davis, Ryan, "At de Saisset, New Exhibitions of Bay Area Artists”, The San Francisco Examiner, 4.7.14
Cheng, Dewitt, “The de Saisset Museum Highlights the Power of the Handmade Artifact”, The Stanford Daily,
5.9.14

Morris, Elise, “Ann Holsberry Interview”, The Studio Work, 5.23.14

Nash, Catherine, Authentic Visual Voices —Contemporary Encaustic and Paper, E-book, 2013

Art Commission, Bus Shelters, City of Emeryville, Emeryville, CA

Ann Holsberry's art is in public and private collections throughout the United States and Europe, including the new UCSF
Cancer Treatment Center in San Francisco’s Mission Bay.
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Packard Jennings
Biographical and Contact Information

Packard Jennings

4250 Horton Street, #12
Emeryville, CA

94608

510.593.0741
packardjennings@gmail.com

Bio:

Packard Jennings is a multi-disciplinary artist who uses humor and research to explore
the dynamics of public spaces. Over the past twenty years he has built a practice that
employs conceptual work, performance, collaboration, and social practice to engage
the public and semi public spheres. He combines these contemporary methods while
incorporating the more traditional mediums of sculpture, illustration, installation and
video.

Although he primarily works in public spaces, his work has been shown in galleries and
museums in throughout the U.S. and internationally in Geneva, Turin, Paris, Stuttgart,
Madrid, Ljubljana, Vancouver and Barcelona. His work has been published in several
books, including Art and Agenda, Urban Interventions, the BLDG BLOG book, and We
Own the Night. His work has garnered critical media attention in The Boston Globe,
Artforum, Flash Art, the Believer, Adbusters, New American Painting, the Washington
Post, and the front page of the New York Times.

He received his BA from San Francisco State and his MFA from Alfred University in
New York. He lives and works in Oakland, California.
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Not submitted for poster consideration
Examples of finished color palette




Packard Jennings
510.593.0741
Experience / CV

While | have done a number of funded, public illustrative projects that involve research, the
most applicable is my 2007 Art on Market Street poster series in collaboration with Steve
Lambert. Steve and | asked architects, city planners and transportation engineers, “What
would you do if you didn't have to worry about budgets, bureaucracy, politics - or physics?"
Ideas from these conversations were then merged, developed and exaggerated to create this
poster series funded by the San Francisco Arts Commission for the Art on Market Street
Kiosk Poster Series.

EDUCATION
2000  Masters of Fine Art (Sculpture), NYSCC at Alfred University, Alfred, New York
1996 Bachelors of Art, San Francisco State University, San Francisco, California

TEACHING - Courses Instructed
2017 Waterways. San Francisco Art Institute, San Francisco, CA
Street (not *Reclaim’ course), Advanced Interdisciplinary Studio. California College of the Arts, Oakland, CA
2016 Graduate Tutorial. San Francisco Art Institute, San Francisco, CA
Reclaim the Street II1, Advanced Interdisciplinary Studio. California College of the Arts, San Francisco, CA
2015 Street (not ‘Reclaim’ course), Advanced Interdisciplinary Studio. California College of the Arts, QOakland, CA
Installation Art, San Francisco Art Institute, San Francisco, CA
2014-15 Reclaim the Street, Reclaim the Street I1, California College of the Aris, San Francisco, CA

SELECTED GROUP EXHIBITIONS
2017 10th International Design Biennale, Saint-Etienne, France
Residency, SOMA, Mexico City, Mexico
Museum of Capitalism, FICTILUS, Oakland, California
Situationists, Pro Arts, Oakland, California
Talkies, Roxie Theater, San Francisco, California
2016 Open Engagement - Power, Oakland Museum of California, Oakland, California
Welcome to the Lefi Coast, Luggage Store Gallery, San Francisco, California
Charlie James Gallery, Seattle Art Fair, Seattle, Washington
Art of Dissent, Palomar College, San Marcos, California
2015 Corpacracy, Station Museum of Contemporary Art, Houston, Texas
Hardly Strietly Mini, Bolinas Museum, Bolinas, California
Tongue in Cheek, Di Rosa Preserve, Napa, California
Resistance & Revolution, Gund Gallery at Kenyon College, Gambier, Ohio
2014 Unrest: Art, Activism, and Revolution, Helen Day Art Center, Stowe, Vermont
Save the LAB, The LAB, San Francisco, California
Sunshine Alliance (performance), Mills College Art Museum, Oakland, California
2013 Charlie James Gallery, Aqua, Miami, Florida
Sunshine Alliance, (Wonderment Consortium), KQED + SFMOMA, San Francisco, California
2012 Conflux 2012, NYU, New York, New York
Required Reading, Center for Book Arts, New York, New York
2011 Zombie-Proof House, di Rosa, Napa, California
Charlie James Gallery, Pulse, New York, New York
Shadowshopping Network, (improv performance/webcast), SFMOMA, San Francisco, California
2010  Vito Acconci at Shadow shop, (special commission), SFMOMA, San Francisco, California
The Secret Society, BAM, Berkeley, California
The Drawing Room, Catharine Clark 14th St. Studio, New York, New York
2009  Show Off, with Analix Forever, Paris, France
Market Forces 2009, Piemonte Share Festival, Museo Regionale di Scienze Naturali, Torino, Italy



2008

2007

2006

2005

2004

2003

2002
2001

1999

One Every Day, Elizebeth Foundation for the Arts, New York, New York
Paper Trail - Serial Material, Gallery Atsui. Vancouver, British Columbia
The Western Front, Charlie James Gallery, Los Angeles, California
La Nuit des 1001 Videos, Analix Forever Gallery, Geneva, Switzerland
Gold Rush, City Museum of Ljubljana, VZigalica Gallery, Ljubljana, Slovenia. Exhibition to travel to
Gallerie OP-Nord, Stuttgart, Germany; The Lab, San Francisco, California
Vital Signs, curated by Gary Sangster, Newcomb Art Gallery, Tulane University, New Orleans, Louisiana
Noise, Anton Gallery, Monterey, California
Interruption of Hierarchies, Mary Porter Sesnon Art Gallery, University of California, Santa Cruz,
Artist in Residence Exhibition, Kala Institute, Berkeley, California
Bay Area Currents, curated by Aimee Chang, Oakland Art Gallery, Oakland, California
Graphic: New Bay Area Drawing, di Rosa Preserve: Art & Nature, Napa, California
Gold Rush, OpNord, Stuttgart, Germany
Fresh, Kala Institute, Berkeley, California
Four Freedoms, Martin Art Gallery, Baltimore, Maryland
New Acquisitions, di Rosa Preserve: Art & Nature, Napa, California
Project Placement, Analix Forever, Geneva, Switzerland
SoEx Offsite Project, Southern Exposure, San Francisco, California
OP nord, Goldrush, Stuttgart, Germany
Shopdropping, The New Gallery, Calgary, Canada
Cronyism, Mission 17 Gallery, San Francisco, California
Hlegal Art, Art and Culture Center of Hollywood, Hollywoad, Florida. Exhibition traveled to Pacific Northwest
College of Art, Portland, Oregon
Plagiarism, La Casa Encendida, Madrid, Spain. Exhibition traveled to Espai Barcelona de Obra Social, Barcelona
Social Insecurity, Catharine Clark Gallery, San Francisco, California
E-bay Painting Project, WORKS, San Jose, California
Art at the Dump: A Retrospective, Steven Wolf Gallery, San Francisco, California
Anti-Advertising Agency, San Francisco Art Institute Gallery, San Francisco, California
Shopdropping, Pond, San Francisco, California
The Presidency, Exit Art, New York, New York
Denver International Film Festival, Starz Theater, Denver, Colorado
Paper Bullets, Intersection for the Arts, San Francisco, California
Spoonful of Sugar, Luggage Store Gallery, San Francisco, California
From the Collection, North Spring Street Gallery, Los Angeles, California
fllegal Art, In These Times, Chicago, Illinois. Exhibition traveled to Gaea Foundation Resource Center for Activism
and Arts, Washington DC; Art and Culture Center of Hollywood, Hollywood, Florida.
No War, Luggage Store Gallery, San Francisco, California
Element of the Temporary, Southern Exposure, San Francisco, California
Musings: Contemporizing Tradition, Gallery 312, Chicago, [llinois
Hip Hop, Yerba Buena Center for the Arts, San Francisco, California
Culture Jamming, CBGB's, New York, New York

SELECTED SOLO EXHIBITIONS

2014
2010
2009
2008
2007
2006
2004
2003
2002

AIR, Cannonball, Miami, Florida

Circular Time, Intersection For the Arts Theater, San Francisco, California
Becalmed, Creative Time (on-line), New York, New York

The Pitch of Dissent, Catharine Clark Gallery, San Francisco, California

USA Today, 3-Walls, Chicago, Illinois

Packard Jennings, Catharine Clark Gallery, San Francisco, California

Cultural Quarantine (Part Three), North Spring Gallery, Los Angeles, California
Cultural Quarantine, Sanitary Land Fill Company, South San Francisco, California
Man on Horse, Jack Hanley Gallery, San Francisco, California

AWARDS & HONORS

2014

2012
2010

Cannonball Residency, Miami, Florida

Djerassi winter residency, Woodside, California

Present Prize - The Present Group, Oakland, California

Irvine Residency - Montalvo Arts Center, Saratoga, California
Tools and Equipment Grant - CCI



Alternative Exposure Grant - Southern Exposure, San Francisco, California
Masterminds 2010, SF Weekly, San Francisco, California
2009 College of Tactical Culture, Eyebeam, New York, New York
2007  Artist in Residence, Kala Institute, Berkeley, California
Artist in Residence, 3-Walls, Chicago, Illinois
2006  Project Commission, SoEx Offsite, Southern Exposure, San Francisco, California
Creative Capital/Marin Headlands Professional Development Grant
2005  Artist in Residence, Cite Internationale des Arts, Paris, France
2003  Artist in Residence, Sanitary Land Fill Company, South San Francisco, California
2002  Artist in Residence, Headlands Center for the Arts, Sausalito, California
Artist in Residence and Fellowship Recipient, Djerassi Resident Artists Program, Woodside, California

SELECTED BIBLIOGRAPHY

JToshua Reiman, “Context as Material - Conversation with Jon Rubin” Sculpture magazine. May, 2016
<https://www.sculpture.org/documents/scmag 1 6/may_16/may16_features3.shtml>

Christian Sarkar, “Challenging the Corpocracy: When Art Confronts Capitalism” Huffington Post. Nov, 2015
< http://www.huffingtonpost.com/fixcapitalism/challenging-the-corpocracy b 8443474 html>

Betsy Huete, “Corpocracy at the Station Museum” Glasstire. Nov, 2015
< http://glasstire.com/2015/11/02/corpocracy-at-the-station-museum-houston/ >

Marshall and Donahue, “Art-Centered Learning Across Curriculum,” Teachers College Press, 2014

Post Carbon Institute, “Public Energy Art Kit / P.E.A K.”, Butler and Wuerthner, 2014

Galperina, Marina "10 Great Contemporary Works of Political Art". Flavorwire. October, 2012.
http://www.flavorwire.com/339858/10-contemporary-works-of-political-art-that-work

G. Jansen and R Klanten “Art and Agenda™ Gestalten, 2011

Workhorse and Pac "We Own the Night (art of the Underbelly Project)” Rizzoli, 2011

R. Klanten, M. Huebner "Urban Interventions" Gestalten, 2010

Frank, Peter "The Western Front: Inaugural Group Show". The Magazine LA January, 2009.
<http://themagla.com/cgi-bin/artmagla/review.cgi?ReviewID=157>

Jesi,Khadivi "Culture Jam" Artnet Magazine. January 2009,
<http://www.artnet.com/magazineus/reviews/khadivi/khadivi1-9-09.asp>

Ed. various illustrations. The Believer, October, 2008.

Keffer, Ruth. “Wish you were here! Postcards from our awesome future.” Spur Urbanist, March 2008.

Vogel, Traci. “Packard Jennings Giddy, Anarchic at the Catharine Clark Gallery.” SF Weekly, February 13, 2008.
<http://www.sfweekly.com/2008-02-13/culture/packard-jennings-giddy-anarchic-at-the-catharine-clark-
gallery/>.

Urbina, lan. “Anarchists in the Aisles? Stores provide a stage.” The New York Times, December 24, 2007.
<http://www.nytimes.com/2007/12/24/us/24shopdrop.html?pagewanted=1& r=3&hp>.

Baker, Kenneth. San Francisco Chronicle, June 9, 2007.
<http://www.sfgate.com/cgi-bin/article.cgi?file=/chronicle/archive/2007/06/09/
DDGNDQBRDCI.DTLé&type=art>,

Daily, Patrick. “Art v. The Man.” Chicago Reacler, June 2007.

Fannin, Zach R. “A Different Look at America: The Art of Packard Jennings.” www.abcnews.go.com, January 8,
2007.
< http://abenews.go.com/search?searchtext=Packard%20Jennings&type=feature>.

Ed. “Packard Jennings.” New American Paintings, December 2006.

Swanhuyser, Hiya. “Scratch to Win.” SF Weekly, December 6, 2006.

Tillman, R. L. Four Freedoms. Allentown, Pennsylvania. Martin Art Gallery: 2006.

Ed. “16 Page Pamphlet Leads to Mail Room Revolt.” www.consumerist.com, July 12, 2006. <http://
consumerist.com/consumer/top/16-page-pamphlet-leads-to-mail-room-revolt-186838.php>.

Helfand, Glen. “Packard Jennings at Catharine Clark Gallery.” Artforum, Summer 2006.

Baker, Kenneth. “Twao artists at Clark make art from doing things in the real world.” The San Francisco
Chronicle, May 6, 2006.

Baker, Kenneth. “Droll art aims to discomfit commerce.” The San Francisco Chronicle, March 19, 2005.

Ed. “Interview with Packard Jennings, Artist.” Scene Missing Magazine, February, 2005, <http://
www.scenemissingmagazine.com/2004/12/interview-w-packard-jennings-artist.htmI>.

Chen, George. “Moving Targets.” www.popandpolitics.com, November 15, 2004.

Johnson, Ken. “Art in Review: The Presidency.” The New York Times, October 22, 2004.




Attachment F



Biographical and contact information

Name of Artist: Yuzo Nakano

Address: 1420 45th St. #35
Emeryville, CA 94608

Email: yuzo35409@gmail.com

Phone: (510) 333-5010



YUZO NAKANO

[ studied printmaking at Atelier 17 in Paris under S.W. Hayter in 1970-73, then moved to USA and
founded Kala Art Institute with Archana Horsting in Berkeley,CA. I created a large number of black
and white etchings and mixed media works using a photo etching technique. In the 1980s, I produced
multimedia performances and paintings that were the abstract extension of the music scores. In 1993,
[ founded the Electronic Media Center at Kala Institute and developed the digital intaglio method for
large inkjet printers.

Selected Solo Exhibitions (Painting, Printmaking, Artist’s Book)
2018 Coos Art Museum (2 persons show), Coos Bay, OR.

1985 Painting and Works on Paper, Vorpal Gallery, San Francisco, CA.
1982 Printmaking, Galerie Autonon, Berlin, West Germany.

1981 “Evolution of Light,” Installation, Kala Institute, Berkeley, CA.
1979 Mixed Media Works, Soker-Kaseman Gallery, San Francisco, CA.
1976 Printmaking, Takamiya Gallery, Osaka, Japan.

Selected Performances and other Activities

1997 Secret Memory: The metaphor for the brain interaction in the three worlds, Internet Art, URL:
http://www.yuzonakano-secretmemory.com

1992 Virtual Reality Event, “Renaissance Perspective,”
VR MUSEUM: Collaboration work with Carnegie Mellon University.

1985 “Randrum,” video inload, Multimedia Performance, directed design and composed music at
Theater Artaud, San Francisco, CA.

“Who from Where,” Multimedia Performance, directed design and composed music, at St.

Andrews Church, Marin City, CA.

1984 “Noh One Knows,” Multimedia Performance, Directed design and composed music, at Outside
Theater, Fort Cronkite Beach, Marin, CA.

1983 Solo Music Concert (invitation), University of California, Santa Cruz, CA “A Zone of Silence”,
directed design and composed music.

Selected Group Exhibitions

2018 “International Contemporary Print Making Exhibition/Forum 2018”, Luxembourg City,
Luxembourg.

2017 “Japanese Works on Paper,” Don Soker Contemporary Art, San Francisco, CA.

2007 *“Cultivating Creativity,” Yerba Buena Center for the Arts, San Francisco, CA.

2004 *Kala in Uzbekistan”, Center of Modern Art, Tashkent, Uzbekistan.

2002 “Artists from Kala Art Institute,” The National Museum of Belarus, Minsk, Belarus.

2000 *“High Touch/High Tech Conference and Exhibition™ at Oakland Museum of
California, Oakland, CA and at Kala Art Institute, Berkeley, CA.

1998 “The Sixth Annual New York Digital Salon, Travel Exhibition, Visual Arts.
Museum; New York, Madrid, Barcelona Spain and Milano.

1996 Yerba Buena Center for the Art, San Francisco, CA.

1994-95 “Printmaking Possibilities: A 20-Year Retrospective from the Kala Art Institute”
at the University of California at Berkeley Museum, Blackhawk, Danville, CA.

1993 “Exchange Show™ at Atlantic Press, New York, NY.

1988 “6 From Kala,” Painting Exhibition, BONAPARTE, Milan, Italy.

1986 “Kala Exchange Trace,” Foyer international d’Accueil de Paris, France.



Education

1987-1989 Studied computer Graphics and Videography - KTVU channel 2, Oakland, CA.

1980-1986 Studied computer music, Kala Art Institute, self-taught, Berkeley, CA.

1971-1973 Studied printmaking, under Stanley W. Hayter, Atelier 17, Paris, France.

1965-1969 Studied painting under Ichiro Fukuzawa, Tokyo Gendai Art Institute, Tokyo,
Japan.

1961-1963 Studied Russian Literature, University of Foreign Language, Tokyo Japan.
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Attachment G



“Spider Summer”

Summer brought an abundance of golden orb spiders
to our yard. | photographed them and their webs
endlessly, marveling at their complex forms. In this
painting, ontology recapitulates phylogeny in a side-
on view.

“Skronked”

Skronked by an azure wave, the artist
crawls to shore in a haze of brown
pelicans.



Stephen M. Skaar
3618 Peralta Street
Emeryville, CA 94608
510-655-7374
http://earlyposthuman.com

For the first decade after we moved to Emeryville | was in the habit of early morning wildlife tours
around the neighborhood with my dog Jackie. Things were much sparser in the early 80s—a
railroad line ran where 40™ street now takes us over the railroad tracks to IKEA, we picked
blackberries in the field where the Best Buy now stands. We would look up when the occasional
automobile would pass our front door on Peralta Street.

During all the changes that have occurred while we’ve lived and worked in Emeryville, urban
nature has changed and evolved too. Along the way, I've reflected some of this in my many
paintings. In addition to the four fauna images contained in “Entering Emeryville,” my attached
portfolio contains several other artworks inspired by life in our City.

-September, 2018



“Entering Emeryville” Steve Skaar



'Spider Summer” h Steve Skaar



Steve Skaar

“Black & White”



“The Marten” Steve Skaar



Attachment H



Last spring, | began taking slow walks around my Emeryville studio to
explore the lay of the land and what might be growing there. A collage of lush
landscaping, planned green spaces and scruffier, weedy patches soften the
geometry of architecture that runs from old brick warehouses to towering high
rises. Looking more closely, | was intrigued by the persistence of the tiniest of
plants: miniature fern gardens growing between bricks, seeds planted by birds in
unexpected places, weeds emerging from cracks in pavement following the path
of wind or winter rain.

Drawn to the fragile and haphazard nature of this ecosystem, | started a
series of photographs composed of small ‘landscapes’. | began to look down at
my feet more, to pay attention to how sunlight and shadow framed and
exaggerated parts of these compositions. | played with the use of scale by
including edges of pavement and architectural details; sometimes finding
evidence of plants paint-tinged from recent construction or road maintenance.

For the bus shelter project, | have included images that stem from this
initial photo series, embellishing these working sketches with elements of collage
such as paper s paper scraps, tape, found objects, pressed local weeds and small
touches of embroidery. Much of my previous work as an artist has been informed
by concepts of temporality and ‘wabi sabi’, the Japanese approach to beauty ™
found in the commonplace. This layering of process and use of simple materials
struck me as a vehicle that might convey the fragility of ecosystems as well as
some of the ‘collage’- like character and diversity of Emeryville.

The final images are then photographed a second time, creating a vignette
that maintains the documentary integrity of the photograph but playfully asks the
viewer to take a second look—both at the image and what might be revealed
between the cracks in the sidewalk where they stand.

My intention in applying for this project is to create four new images in this
vein that reflect the subtle seasonal changes of the urban landscape, seen up
close.

Claudia Tennyson



Claudia Tennyson
1501 Powell Street
Emeryville, CA 94608

tennyson.claudia@gmail.com

Education
1995 M.F.A. California College of the Arts, SF, CA
Areas of specialization: textiles, sculpture and installation
1986 John F. Kennedy University, Orinda CA, Expressive Arts Therapy
1981 B.A., University of California, Santa Cruz

Selected Exhibitions
2018 32" Annual Emeryville Art Exhibition, Emeryville, CA

Natural Systems, Chandra Cerrito Contemporary, Oakland, CA
2017 371 Annual Emeryville Art Exhibition, Emeryville, CA
2016 Pulling Threads, Root Division, San Francisco, CA

Not Your Run of the Mill, Chandra Cerrito Contemporary,
Oakland, CA

30" Annual Emeryville Art Exhibition, Emeryville, CA

2015 Common Thread, San Jose Museum of Textiles, San Jose, CA
2014 Wabi Sabi, Alterspace , San Francisco, CA
2013 Edible Ephemera, Root Division, San Francisco, CA

2011 Domicile Tendencies, Chandra Cerrito Contemporary, Oakland,
Murmurama, Chandra Cerrito Contemporary, Oakland, CA

2010 Non-Mart, y2y Gallery, San Francisco, CA

2009 Termoir: a Sense of Place, the Cheese Factory, Pt. Reyes, CA
Back in Five Minutes, Micro Climate Gallery, (solo exhibition)
San Francisco, CA

2008 Domestic Insecurity, Chandra Cerrito Contemporary,
(solo exhibition) Oakland, CA
2nd Skin, the Exploratorium, San Francisco, CA
Taste, Root Division, San Francisco, CA
Stop & Go, Electric Works, San Francisco, CA
What Comes Around, Arts Benicia, Benicia, CA

2007 Artists of Invention: A Century of CCA, Oakland Art Museum,
Centennial Exhibition, California College of the Arts, Oakland, CA



Lucky Seven, Lincart Gallery, San Francisco, CA

2006 The Dust Never Settles, San Francisco Arts Commission Gallery
Reconsidered Materials, the Exploratorium, SF, CA

2005 Off-Site, Fresno Metropolitan Museum, (solo exhibition)
Fresno, CA
Repair Work, Southern Exposure, (solo exhibition) SF, CA

2005 Consume(d): Acts of Creative and Critical Resistance,
International Actual Art Convention, Thilisi, Georgia
Dress, Richmond Art Center, Richmond, CA
Open for Repair, Nelson Gallery, (solo exhibition) U. C. Davis, CA

2004 Roadside Elixir, Headlands Center for the Arts, Sausalito, CA
2003 Fourin a Row, Yerba Buena Center for the Arts, SF, CA
2002 The Element of Temporary, Southern Exposure, SF, CA
2001 Interact, Moxie Building, SF, CA

2000 The Glitter Reminder, Nexus Gallery, Berkeley, CA
The Arch Preserver Shoe Project,
Bemis Center for Contemporary Art, Omaha, NE

1998 Repair/Oprava, Soros Center for Contemporary Art,
Prague, Czech Republic

Awards

2007 Djerassi Resident Artists Program, Woodside, CA
2006 S.F. MOMA SECA award nominee
2003-2006 Headlands Center for the Arts Affiliate Studio
2001 San Francisco Arts Commission Cultural Equity grant
2000 Bemis Center for Contemporary Art, residency, Omaha, NE
1998 Top Hat Shine Project, residency, Vienna, Austria
Arts Link Collaborative grant, Prague, CZ
1994 Helen Pope Woods Scholarship
1993 Toni R. Lowenthal Scholarship

Lectures

2009-2014 John F. Kennedy University



guest artist lecture:
‘Community Collaborations’ by invitation of Sharon Siskin
2006-2009, California College of the Arts
semester-length interdisciplinary course taught in collaboration with Ellen Babcock
2007 Mills College, Sculpture Department lecture, by invitation of Bernie Lubell
California College of the Arts, Textile Art Department by invitation of
Deborah Valoma
2007 U.C. Berkeley, guest lecture Intro to Sculpture class taught
by Scott Oliver
2005 Yerba Buena Center for the Arts, Bay Area Now:
Momentary Academy: The Lost and Found Society with Joseph del Pesco and Alex
Burke
California College of the Arts, Textile Art Department, by invitation of Carol
Beadle
California College of the Arts, Sculpture department, invitation of Scott Oliver
U.C. S.F. Fine Arts Department by invitation of Sharon Siskin
2004 California College of the Arts, guest lecture for interdisciplinary ~ arts class, by
invitation of Peggy Chung and Deborah Greene

Bibliography

Fresno Bee, November 2005, article with photos/review of Off-Site, Fresno
Metropolitan Museum, by Felicia Coussart Matiosz

Southern Exposure exhibition catalog, 2005, text by Emily Clark

Kitchen Sink, volume152005, Claudia Tennyson’s Repair Work, article by Tara Goe,
photo portfolio

Beyond Stereotypes, International Actual Art Convention catalog, Thilisi, Georgia
Artist statement and photos

Turning Ten, Four in a Row exhibition catalog, Yerba Buena center for the Arts,
October 2003, text by Rene de Guzman

San Francisco Chronicle, November 2003, Four in a Row exhibition announcement
with photo

San Francisco Chronicle, December 2003 column with text and photo on Fourin a
Row, by Leah Garchik

SF Weekly, Nov./Dec. 2003, article by Hiya Swanhuyser on Four in a Row



Eye of the Art, Discovering Local Art, review of Four in a Row: the Repair Project,
Yerba Buena Center for the Arts by DeWitt Cheng, Nov./Dec. 2003

http:/www .eyeoftheart.com

Atelier, Journal of Contemporary Art, September 1998, review of 4" Annual Public Art
exhibition, Prague CZ, with text by Jana Smejkalova, photo by Jaroslav Koran
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